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Abstract:

Interrogation of inanimate objects is a process that begins mentally and then turns into a verbal
expression of what is in the self of feeling and it is often a reflection of the hopes we could not
achieve or a philosophical idea that puzzled us and we did not find her explanation, and this
research tries to track the psychological dimension of this monologue and this interrogation. The
question that we are trying to answer is: To what extent can the reader discover the hidden
meanings through what the poet has stated verbally?
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Introduction:

The critical vision of the text should not start from a partial vision, grammatical or linguistic and
it should take into account all the relevance of the text and can be a contributor to the process of
creativity of the poet or creator, modern studies have opened a new horizon to deal with the text,
depends mainly on a more comprehensive vision, where you look at the creative text as an
integrated linguistic unit said by an ancient poet asked about poetry " Something that mixes in

my chest and my tongue goes out with it "[1].

The poem, for example, as a creative work, is issued in full structure and independent
composition, and the reader cannot feel the true pleasure of any creative work without emanating

from the nature of this work in its entirety.

From this point of view, the reader has become a major role in revealing the mysteries of the text
by reading it, and from here we find ourselves in front of multiple readings that seck to reveal
what is in the interior of the text, so you read in it hidden meanings that exceed what it is
representations of the present word, and therefore reading will remain a personal experience, and
the text will still accept different and multiple interpretations by the number of times it is read,

so it is not expected that the result of reading the literary text will be the same, because as we deal
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with the text we retrieve hidden meanings and fill the blanks left by the creator through our own
experience, which did not share with us, and this is what made some texts dealt with the study
many times and each time unfold new meanings are revealed that came from signs intended by
the poet sometimes and came spontaneously at other times, and this is what this reading will try,

in the hope that it will provide an addition in the field of critical reading.

The text to which this reading is directed is the poem of Ibn Khafajah in the description of a

mountain and its introduction:[2]

Introduction to the poem
il gk of oy s Ciliad) ool ()5 Ja iy

The poem is from Bahr al-Taweel, which helped with its music, extension, and stanzas to give

this poem a tinge of sadness, pain, and long meditation.

Ibn Khafajah is Abu Ishaq Ibrahim bin Abi Al-Fath bin Abdullah bin Khafajah Arab origin was
born in 450 AH on the island of Shaqar of Valencia, an island surrounded by a river made it a
paradise of the gardens of Andalusia and no wonder that our poet adores nature and wanders by
filling his heart and eyes Until he went sings the beauty of its images and masterpieces of its
scenes until it became his main concern praise Almoravids lavished him money and donations
from all sides and was returning to his hometown and spends it on his pleasures And his delights
and at He brings it back to his town At the end of his life, he stopped doing that and went to the
mountains and valleys, amazed, calling out at the top of his voice, O Ibrahim die, The echo
answered him, and he fell unconscious, and finally answered the call of his Lord in 533 AH for

eighty-two years.

The question here is whether the poem in our hands is just a description of a mountain he saw
and admired or is it an expression of an emotional state that the poet was living and employed

nature from where he knows or does not know to express it.
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The poem depicted the reality of the volatile poet and himself, which does not approve of a
decision, and through him man wherever he is and in any era he lived, as soon as it rises until it
sets. As soon as the star of man shines and thinks that he is approaching his grand dreams, it
extinguishes and fades and everything stops in front of the power of death that lurks around him,
threatens his existence and destroys his ambitions. Here, the correspondence between (Al-
Mashareq) and (Al-Maghreb) is identical or corresponds between birth and death or between the

sunrise and sunset of life[3].

With a closer look at the poem is realized by the reader will know that there are perplexing and
anxious questions that were raging and wrestling in the poet's chest and He tried to find an
answer to them, The human search for happiness in a house of fraud and misery and fatigue and
because of the many things he suffers Those beautiful and blissful moments that he is going
through were loved to himself close to them and these happy moments that as if they had been

embezzled from time embezzlement took place in certain places so the man was associated with
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these places and loved them and became many things for him The meanings of some of them
became clear and others were closed, so he loved him or missed him, and he did not know why

or how he loved him?.

It is strange that man has loved the past and loved the future and more precisely loved life and
stuck to it and feared death and annihilation, and if his love for the future love utilitarian interest
wishes to achieve his desires and ambitions that have not been achieved, his love for the past is
truer because it is that pleasure left by the days moments of happiness in himself he tries not to

forget it at all.

And the man turned around him and saw the good and the ugly and saw the strong and weak
and saw the cowardly and brave and saw the generous and the miser and he wants to be perfect
to complete his desired happiness, he loved the good and strength and courage and generosity
... And hate ugliness, weakness, cowardice, stinginess ... Therefore, he loved the full moon and
the flower and attached to the mountain, which represents strength, fortitude, and reverence, and
immortalized the conduct of heroes and generosity and made them an example to follow, he
searches in these things for himself to complete his deficiency, which repels him the most

aversion and abhors him all abhorrence.
The presence of the mountain and its representations in Arabic literature

The mountain was always present in the poetry of the Arabs because it was always present in

their souls and the soul of man wherever he was and whenever he was.

Didn't the son of Noah, trying to escape God's punishment, say, “He said, "I will shelter to a
mountain that will make me out of the water"[4], because it is like refuge and immunity, did not
the people ask the Messenger of Allah about the mountains:"...and ask you about the

mountains, so say that my Lord will blow them up"[5], because their matter puzzled them.

For the Arab, the mountain represents fame, as in the saying of al-Khansa'a:
[6] 5 4y 8 Al 48 4 bag) S8 haca &g
It represents strength, greatness, glory and steadfastness, as in the saying of Al-Farazdagq:
(7182155 Jo cladagh) 13 (DG cLely 31 ) (&) 3833
It represents beauty and goodness, as in the saying of Elia Abu Madi:
) a5 ol Jull) aail alaga Gl ol Jlaall e
Gl jliai (e b gy Jaa¥) S i (50 A
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If many poets admired the mountain and described it apparently, few are the ones who
questioned him and talked and reincarnated his soul as did Ibn Khafajah and before him the
madman, they happened that he passed by Mount Al-Tobad, and he burst into tears and began

to say:
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It seems to me that the admiration of all of these mountains was not admiration for the
mountain for itself only, but because the mountain is associated in themselves with different
things and a variety of experiences that satisfy a feeling and a sense in their souls, their love was
not always for the mountain itself, but for what the mountain represents for them and close to

this meaning saying of the crazy:

Dlaall 13 Jlasdl 13 Jal .o A SLa Sball el
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Ibn Khafajah and the Monologues of the Mountain:

The reader of the poem admires how the poet who loved nature and was fascinated by its joys
did not take from its radiance and simplicity and departure something for himself lived in this
mysterious sadness and this hidden psychological conflict he walks alone from place to place does
not know where to reach his boats is he who is walking or the wind is pushing him and shopping
in front of her to where he does not know the mysterious fate? There is no weapon with him in

these desolate places and these frightening and lonely roads.

There is no neighbor or companion for him except him, and there is no home except this
passenger, who hardly leaves him except to return to him, And there is no one but those wishes

that he used to talk to himself in a long night.

The poet stands in front of the mountain as if with a living human being and reverence fixed,
strange talk, sumptuous smell huge no limit to its magnitude repels the wind that faced him and

crowds of stars no matter how high, perched on the chest of the peasant as if thinking about the
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consequences, has worn a black turban melted red from the shine of lightning, then the poet
listens to what the mountain will throw it, his tongue goes off which is silent mute to talk in the
night of the secret talk wondrous, and if his talk is the story of a human being tired of life And
bored of survival and that immortality that has no purpose behind it, the accidents of the age
have tampered with it, so it was often sheltered by the killers flecing from the face of justice, and

how much was the refuge of the ascetic worshippers in this world and from the people.

Many walkers passed by him day and night, this returned from his travel, and that took refuge in
his fortress to remain in his shadow in the middle of the day, and to rest he and his ride in his
spaciousness, but the wind swept him from every hand, did not budge him under a fingertip, and
as for the clouds, how much a barrage fell on its peaks, what affected it and what harmed it, and
here is the predatory hand of death that no one escapes from folds everything and leaves it, and it
remains. He is alone and in pain, and what is this that you see from the throbbing of trees, and
Noah doves except trembling ribs and cries on the fate of human beings He did not forget any of
his friends who went one after the other, if his tears dried up, what is that only because he bled in
their separation, and then he says He was bored and bored, slowing down its end, how long will I
extend the term and my companions have long been eternity? Is there no way to reach this end
that he wishes? How much then I am with this survival! Then he stretches out his hand in

supplication and humiliates, asking for annihilation, and hoping that it will be answered.

Finally, the poet concludes his poem that the preaching of the mountain, which revealed a long
experience and his advice to him was his best companion in his pleasure, he entertained him with
his crying, and he was pleased with these sorrows that he told him, so he carried him consolation

and solace and then greeted him to continue walking in the ways of life until the hand of death

folds him.

Psychological dimensions of the hidden meanings in the poem

At the beginning of the first section, you meet the word "<léuwy", which indicates here in life, the

age that lives the poet swears by an introspective section as the people of the language and the
people of grammar say, it is about himself and himself is a talk to the soul about the self-
employed by the wind, the night, the mountain, the nomads, to express this concern and this

disorder that was in his chest and this fear of the unknown who was brewing his mind.

If my intuition is correct, this poem has been said after he came out of the stage of amusement
and absurdity in which he was immersed and received another stage in which he woke up to the
pressure of reality and the harshness of old age and found himself walking on a path in which he

pushes to an unknown fate that he does not know how to be:
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From the beginning of the poem, the reader finds himself confronted with multiple dichotomies
that embody the poet's state of psychological conflict, the duality of hope and despair, movement

and stillness, hustle and silence, life and death, annihilation and immortality.

He does not find an answer to this question, does he want to live? Yes, and who among us does
not love life and cling to it, and hate death? But what life does he want? Do you love a life of
stagnation, disability, stay, old age, and illness? A life like this death is better than it, didn't the

poet who was eighty years old before him say:
[9]pkos LT Y You (plas iy (e Blall (S Cadiu
The matter of life has always puzzled man, so we find a man like Akkad who says:[10]
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Our poet [Ibn Khafajah] roamed the East and the Maghreb and no sooner had he rested

departed and fluctuated in the calamities and difficulties of life, heseesdeath in the folds of
everycalamityfacinghim, and look at the word " " Is it this arid deserts that he was passing

through only, but itis an expression of him selfl onely barren trouble looking for hope that

getsher out of her wildness and turmoil listen to him when he says:
Gl e 18 8 LUl s5ng hinl Ll 1l Tamg

The poet's problem is clear then, which is the death that lurks in every hand, he knows that there
is no escape from it, so what is the solution? The only solution is to forget him, or rather escape
from him in two ways with a sensory movement which is continuous travel and psychological
movement, which is the conversation of wishes that made her smiling gaps in the faces of sensory

and psychological demands.
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And Even the movement helped him at some time, here is the inability to move has loomed signs
of bone weakness and weakness of the leg and weakened hand and no escape, and here is the

night itself lengthens and those wishes that he was justifying himself only false wishes.
QIS R (e e e CRESS umly 2l 38 B Lo 131 g

This conflict between the night and the light of dawn is only the poet's struggle between his
despair, which has been prolonged, and his hope, which was looming from time to time and then
disappears in those dark black 'diagi', and when he did not find a way to escape from this battle
and this psychological conflict resorted to the mountain perhaps he finds his consolation,

patience and way out.

The reader who does not follow the course of the poem psychologically hardly finds a link
between the moving traveler and between the night and the mountain, the mountain with all
that suggests it of greatness and glory and stability and [eternity] model for a life wanted by the
poet or may impose on him aspects of them Ishehappy who was this case? He listened to him and
found him also complaining about survival and immortality and the length of stay, is the
mountain talking to him, or is the other side in the same poet speaking and telling him that the
human being is not satisfied with the case if he is sentenced to death hated death and if he was

sentenced to stay mil length of stay and length of stay.

As long as this is the case, let him be satisfied with reality and try to live it as it is only. The poet
paid attention, that his life is better than the life of the mountain, this eased his worries, and he

said goodbye and left, and Elijah Abu Madi believed as he says: [11].
Vo n Jo oof wasa ¥ 4 i Lo aally aiad
Conclusion

Nature is often an echo of what is in the soul and a picture of what is mixed in the chest that we
are unable to reveal it so we resort to nature borrow from them some of its cases and images
publicly near some of what we feel to the other in order to understand us and perhaps feel with
us some of what we feel and suffer, and often that our interrogation of nature is also something
through which we try to understand things we feel and suffer from and we do not find a
convincing explanation in our lives, and the most important findings of the research that the
creator in general and the poet in particular Leaves through the word gaps express the
implications felt by sometimes and sometimes hidden from him, and those hidden meanings are
what the reader tries to reach by filling as much gaps as possible left by the creator intentionally
or unintentionally, filled by the reader with the help of his own experience generates countless

readings are other texts in the minds of people and in their critical readings.
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